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Sad - Eyed Men and
Their Place in Comed;

By Heywood Broun

The fact that sad-eyed men are often
the best low comedians is gencrally
recognized. Everybody who has ever
seen Lew Fields appreciates this, and
the same glint of pathoa is evident in
the most boisterous antics of Charlie
Chaplin. But the talent for ereating
this useful background for farce
often misunderstood. So many people
oommented on the infilnite sadness with
which Lew choked Joe Weber that a
tradition arose that Fields could dupli-
cate the success of David Warfield in
serious roles. The experiment failed.!
The actor was unable to develop the |
quality, which he
heighten comic effects, into the fore-
He was

is

used merely to

ground of a characterization.
able to hint at things which he could
not express more {ully.

Probably the same thing iz true of
Charlie Chaplin, although many who
have observed the poignantly tragie
nature of his smile have suggested that
he ought to play Hamlet or Toe, or
some character who never threw pies or
received them. We suppose he would
not suceeed, thourh we don’t know juat
why. Certainly nobody can put so
much intensily into a scene as Chaplin
or Fields unless it is Eddie Cantor.
¥erhaps the reason lies in the faet that
the expression of the deepest emo-
tions requires a restraint which is not
familiar to these men. In other words,
low comedy, to be succesaful, must be
more intense than serious roles—more
emptional, if yon like. Less can be
done by suggestion. There is smaller
scope for ellipsiz. Thus, while most of
ther truly great performances in the
theatre 2re in serious roles, it is easier
to do a serious rdle acceptably than a
comic one.

All the experlence of the Washington
Square Players, the Provincetown Play-
ers and the Theatre Guild seems to
support this. The Washington Square
Players never acted half so well in any
of their farcea as they did in “Triflos”

or “Bushido,” which were intensely
serious. Likewise “Cocaine” marked
the highest point in  the playing

achievementa of the Provincetowners
in the last few seasons. The Theatrs
Guild this season chose Henavente's
light romantic comedy, “The Bonds of
Interest,” in preference to St. John
Frvine's tragie “John Ferguson,” be-
cause they folt that they were mora
likely to be effective in comedy than in
tragedy. Put as a matter of fact when
it came to the playing the organization
was almost all at sea in handling the
light rdles and did encrmously well
with the heavier play. Tragedy, per-

)

and makes, therefore, a smalley
mand on his creative instinct.

tl

George Jean Nathan, in an interest-
ing article in the ecurrent “Century,
names Arthur Hopkins and Florenz
Ziegfeld as the two active producing

American theatre in the season just
closed,

“With Ziegfeld," writes Nathan, “the
unduly dismissed Ziegfeld, who has
brought to the American stage the
greatest music show richness and
beauty that the modern musie-show
stage knows, Hopkins has brought
consistently to the American stage tho
only new flash of genuinely 0mlur1ng

known in the last decade”

We don’t remember that Zicgfeld has
suffered much from eritical negleet in
the New York newspapers, at any rate
Several scasons ago Louis Sherwin be-
gan pounding on the theme that t‘hc
one achievement of our theatrs which |
was distinctly native and distinetly
well done was any current “Midnight
Frolie” in the series of Ziegfeld. There
seems to be nmo room to dispute the
fact that Ziegfeld has brought a new

musical comedy stage, but he has not
done as well for the ears as= for the
eyes. The music of his shows has
never been beyond the American mu-
sical comedy average, and, although he
haa presented such amusine comedians

in librettos.

From the atandpoint of the theatre
artist all these TFrolica and Follies are
magnificently planncd.

hazard.
cessful,
enough, but until Ziegfeld has
stowed the same care and taste on the
librettos of his picces as he does on
springs from all the ecrities. It
shows are at least as well written as,
posaibly better than, those of any of his
rivals, but the boast at present iz not
sweeping.

Vaudeville

PALACE-—Jack Norwaorth heads the
holiday hill, The Overseas Revuce, in
which Elizabeth Brice and May Buley
are featured, remains for a
week. The supporting hill includes
the Ford Sisters, Joe Laurie and
Arleen Bronson, the Dixie Duo, Ames
nnd Winthrop and the Lo Volas.

share the top of the bijl with Ruth

Roye. Ernest Evans and Florence |
haps, lies more within the cxperience Tempest, Mizsa Norton and Paul |
of the average young mctor than farta.] Nicholson, Harry Master and Jack |

New Plays

This Weel

TUESDAY — At the Forty-

to renew annually. The piece in

The dialogus is by Edgar Smith,
the music is

J. J. Shubert. Ths cast,
Marguerite

Preda Leonard, Katherine Hart,
and Gus Minton,

fourth Street Theatre Messrs. Lee and J. J. Shubert
will present the “Shu‘ben Gaieties of 1919,

by Jean Schwartz. There are additionel songs by Blanche
Merrill. The production has been staged under the personal direc
which numbers over 125 persons, includes Ed
Wynn, Georga Hansell, William Kent, Btewart Balrd, Marjoria Gateson,
Farrell, Lottie Horner, Julla Ballew,
Fender, Gladys Waitson, Josis Heather,

Kuy Kendall,

a reyue which they plan
in two acts and twenty-cight seones.

the lyrica are by Alfred Bryan and

tion of

Frank Kingdom, Harry
Bobbia Heather, Ted Lorrnine,
Ina Willlams, Jumes Fox

managers who have done most for the .

grace and beauty that it in turn has |

standard of beauty in setting to the |

a3 Will Rogera and Eddie Cantor, Zieg- |
feld has not raised the popular taste |

They are lofiy |
in idea as well as in executign, but tho |
preparation of the spoken und singing |
fillinga seems to be much more hap- |
They are surprisingly sue-|
even in these respects, often;
he-

is |
true that he may justly assert that his |

secomnl |

RIVERSIDE--The Four Marx Brothors |
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|
Kraft, the Apollo Trio and* Topies of
the Day" complete the bill.

ROYAL—A miniature musical produe- |

| tlon, “Kiss Me,” heads the bill. Other |

| features of the bill are lva Shirley

| and company, Andrew Mack, Sybil |

| Vane, Jimmy Lucas and company,
Paul Decker and eompany, Juck Pat-

|  ton and Leretts Marks, the Three
Darving Sisters and “Tepics. of the
Diay.”

LOEW'S AMERICAN —Jack C. Clair and
Juck Kahn in the musical production
“Just a Girl" will headline the vaude-

| ville programme the first half of the

week, Alice Brady in “Red Head” is |
| the picture attraction,

Bert Lamont

and his cowboys licad the programme |

the last part of the week. Olive
Thomas, in “Upstairs and Down,"” is
| the picture feature.
NEW BRIGHTON THEATRE—The Bpo-
cinl features of the week's bill are
I George Whiting and Sadie Burt,
| Maud Lambert and Ernezt Ball and
| Pearl Regay and Loster Sheohan. A
| tabloid musical comedy entitled “Not
| Yet, Marie) is a spocinl feature,
William Edmonds and Maric Donahue
head the cast, Others on the bill are
Bert Baker in a sketell called “Pre-
varication” and Martelle, female im=
personator,

Actors’ Equity Association

| To the Editor of The Tribune,
Sir: In her criticisma of the Actars®
Eruity Association, Miss Amelia Bing-
ham makes one important misstate-

ment which, having been repeated in
| your issue

of Sunday, should be cor-

rectoed.

| Miss Bingham says that the associa- |

tion is “getting altogether too personal
! when it asks of its members the amount
[ of their saluries” Such a question has
! never been put hy us, except when our
!ul.'Lurnu_yu have been reguested to start
inn netlon.

| In order to protect our peaple from
indefi-
nitely the giving of an “Equity” con-

| managers who Lry te postpone

trict,
|its terms, we do ask for replies, dur-
| ing the first week of rchearsals, to the |
| following questions the inelosed
|Fosteard:

1, Date of first reheaveals?

2. Have you received an "“Equity”
contract signed by the manapement?

4. Name of play?

4. Neme of management?
| Misp Bingham must indeed be men-
| mitive if she finda the above of too
!pnraonnl a nature; hut, anyway, sha
iwill be glad to learn that the above
|inquirten hava been the means of se-
curing favorable conditiona of smploy-
 ment to many of her less fortunate
| brothers and siators, Yours very truly,
I FRANK GILLMORE,

Execulive Secretary.

on

1

|
Replies to Amelia Bincham
the settinga he does not deserve hand- | i y

for no other reason but to avoid |
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The Trying Process

of

Trying-0Out

| By Rebecca Drucker
‘ Atlantic City is the great proving
{
[y

round for American plays. During

rar time Washington, with its huge
unluscmenb—actkmg transient popula-
!Lmn, ran it a close second, A small

and regular number are tried out on
| Bultimore, New Haven, Trenton and
| ather outlying sections, hut none of
them  compete  with  Atlantic City,
| Managers make theatre reservations
| here n year ahead, even when they have
ing play in contemplation for trying
out. This is partly due to the fact
that Atlantic City audiences, being
'J.:!llhore:l from wmany parts of the
|count1y form a typo of audienec
closer to that of New York than can
be found anywhere else. And also
because Atlantic City, having come to
pride itgelf on its connoisseurship, as-
sures & well filled houge to any sort of
play.

A tryout has little value to a man-
|&jreT as an indieation of the suceess the
play will huve in New York. The ver-
dict of Baltimore, Washington or At-
lantie City is easily reversed by New
| York, The tryout serves merely us a
working demonstration of the play.
_'ThL difference hetween a seript and a
production is frequently slartling. Any

one of a dozen unexpected obseurities |
No matter how smoothly |

| lie between.
written the play is, 4 visual demonstra-
I'tion will bring out startling differences
between the reading of play and
the playing. Scones that erackle on
puper drag in produetion. Stage divee-
tions written down are insufficient or
clumsy. A three-act play that hns gone
through four weeks rehearsal s
suddenly found on opening night to
take only an hour and a half of playing |
time instead of the usual nnd a
half hours, It needs to lie holstorod up
with incident. Or the demonsiration
[ praves a leading player unsuited to the
| part. Or it proves itself no play at all.

Digappointed playwrights have long
ihml no reticence about making known |
[the fact that more plays ave ruined in
tryout than ever veach Broadway. And
one ig uncertain whother to deny them
|thi: consolation, sinee L ia well known |
|thdt only the powerful
|mu restrain a manager (rom
ling his passion for tinkering with a
| play during the trying-out season, The
|frenzy is dormant in preliminary re-
hearsala, but it crest in the
Tinal of tryout—when nothing
in the play is suered from the man-
nger's pruning knife. I the final woek,
when the ves of the direelor, au-
thor and manager thin

| 3
of

two

most authaors

reaches
weel

ner
are worn and
8 play doctor is frequently ealled
to operate. A few of the most suceess-
ful playwrights in the country form the
group which eommanly docs this res-
|eur work. Among them ave George M,
Cohan, George V. Hobart, Channing
i Pollock, Fdgar Selwyn, George Broad-
(hurst and Willard Mack. Sometimes

|thu|r names appear on the programme |

lus collaboralors; oftén they do not.
| Whether ar not the version they make
is finally used they share in the roy-
alties,

{ It is not strange that the anxioty
{and shiftings of viewpoint attendant
{on the proving of the piece may finally
cause the manager to lose his per-
spective about his play., Ia finally
casts it to the public very much as a
sacrifice to the lions. There are some
strange storics «of faith lost in plays
that nfterward made huge successes,
The classic example ia that of “Within
the Law,” by Dayard Veiller, which
Brudy frst produced in Chicago.

indulg- |

the vitality of the play seems very low, |
in |

It.al

tryout in Chicago was not successful
and Brady sold his rights in the play
for §5,000. Some indieation of the au-
thor's discouragement may be gleaned
from the fact that Bayard Veiller,
at the same time, sold all his au-
thor's rights in the piece for $5,000.
The play made mare than half & mill-
ion doliars. It is said that followlng
the production of “Turn to the

Tha dance
and

der,
up, with more jazz
takes its place. There is found to be
too much plot, and several of the com-

something

plications are let out to make room for |
siX more |

specialties. On the road
dumbers are thrown out, and
final try-out the last five are dis
and what

in the
iriled

dened. The whole east meanwhile hns
been ehanged soveral times. The lady
with the maole, whoe in the oviginal

version was an elderly charmer, has |

been metamerphosed into a gay voung Ed. me Ioins the “Caities”
When the “Shubert Gaieties of 19107

| opens at the Forty-fourth Striet The-

atre

adventuress, On the openinz night
nothing of the eriginal plot, score or
cast remaing but the mole. |

Right" in Atlantic City, the discourage-
ment of the producers, Winchell Smith
and John Golden, was profound,
tiey offered it to any of the managers |
who eame up for the tryout at their |
own figure. The play opened neng too |
hopefully in New York and immediately |
seored popuiarly as have few plays in

and |

recent years. “Eyes of Youth” wis |
anolher play whose existence was in
doubt after the tryout. On the day

preceding the opening of “Potash and
Perlmutter” in Atlantic’ City, A. H.
Wuoods offered o 25 per cent inlurnstl
in the play to n fellow manager !’nr[
£1,000, It was refused and the oppor-
tunity to make a quarter of a million
was lost,

But, extraordinary nsare the circum-
stances attendant on legitimate produe-
tions, they nre not nearly sa curious
a8 those connected with the producing
tof musical comedica,

Musical comedies are created either

n build-ps-yvou-go plan by a
stripping down process. A well known
Hbrettist 12 inspived by the notion that
# good musical piece could be writton
ahaut a ludy with o mole upon her knee,
Half & dozen possibilities suggest them-
lsvlw-.\: to him, and he confides them to
[an open-minded manager, who, being at
|Ih(- gluck time of his season, is dis-
| posed to experiment,

ort or

A composer is
ealled in who has an idea for a |Inncc|

1
tune in the second act, and the play !
is on. A east and chorus are sketchiiv.l
asgembled and the complications of the |

plot worked out in the course of re- |
hearsals.  Half a4 dozen people are |
called in to contribute lyries. Tho;

leomedian makes up his own lines ang |
|bu~.1nec~. specinltivs are interpolated
jund, gathering volume and impotus as |
(il gova, the piece romps over the lines
on opening night. Or take the stripping
down proecess, “Thea Lady With the
Mole' is submitted completely furnished
with a plot, several lyries and a complete
seare and goes into rehearsals with a
(carefully selected cast, In the first
lweek of vehesrsal five of the lyries are
lthrr.wn out and othera written to or-

The hopes of a manager are not
| extravagant. Perhaps no more than |
| one play in five that is tried out

that he brings to New York one is
a really great suceess he counts the
season a sucecessful one. The modern |
tremdd toward intimate plays with
small casts and simple stage furnish-
ings mokes the business of trying out

plays much less expensive than one |
might suppose, and the prizes that fall
to the winner are so great that the

stakes are comparatively small.

Dillingham Announces
Next Season’s Plan
The first of Charles
dramatic prodoctions the coming sea-

Dillingham’s

musie needs speeding

is Teft of the plot is abhan- |

Hiteheoek
"Hitchy

will send to Chicago and Beston Julia |
Sanderson

in

Koo

A new  Tevue
1919."  Mr,

entitled
Dillingham

and Jogeph Cawthorn in

“The Canary,” and the company that

is
at

presenting
the Glote.

“She's
He

a Good Fellow"

has also booked a

tour for Fred Stone in the thivd year

of

“Jack o' Lantern,” After the

ter holidays Mr. Dillingham will pro-

duce another musical ploce dand lwo
pliys,

will be featurcd in the laraa o

| reaches New York, and il of five plays | skown this woeek,

—_—m—

next Tuesday evening, Ed Wynn

win. |

“Greemwich Village Nights™

At Viliage Theatres
The “Greenwich Village Nights,” the
title having

been changed from the

“Greenwich Village Follies” out ‘of

courtesy to Mr. Ziegfeld, will have its

postponed opening at the Greenwich

Village Theatre noxt Wednesday,
July 2, at %:45 p. m. The book and
lyrics are hy John Murray Anderson
Land Philip: Bartholomen, the music is
by A. Buldwin Sloane. The cuast,
| headed by Bessic MeCoy Davis, in-
cludes James Watts, Harrr XK. Morton,
Ada Torman, Susanne Morgan, Jane
Carrell, Clare Tice and Hobby Ed-
wards, The costumes have been de-

signed by Shirley Barker and executed

t. He | by Andre Sherri. The seenery is by
wag called to Atlantic City Thursday, | C. B. Falls, a well known ilinstrator.
where the new production is being | A feature of the show is the chorus

made up of real artists’ models.
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son will be “Cesar’'s Wife,” a comedy L
drama by William Somerset Maugham 2
that is now having great succesa at | |
the Royalty Theatre in Londen. Af- :
ter he has made his annual produe- I
tion at the Hippodrome in August he | u
will present in close succession a | : :
comiec opera, the libretto of which! o e
hus  been written by William  Le M
Barvon, and a musical eomedy by the L] H e
author and composer of “3he's a ; =
[:'ou({ Fellow” — Anne  Caldwell and Bl Aeidoh Dl A i
Jerome Kern. The title of this play Prsa A JIUIN AL CET ) 5
will be “Dear Friend Wite.!" In asso-| LR L G B A E
ciation with Mr. Erlanger and Mr. > ~. ,',,'I ‘:“‘\':}: !,\ i
ieg 2 & eEEr waymon i
Ziegfeld he will present Taymond Z!EGFEL a?pc]:hoqtgrnr?'ouu‘ .
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~ GEORGE IFLORENZE
AUSTIN MOORE | TEMPEST {|

f\pn”n Trin Masters & Kraft

Ernest | Norton &
Evans & Girls | HMicholson

T BURF BATHING NOW OPEN

ENGAGEMENT
EXTRAORDINARY

JACK
NORWORTH

N
NEW  BONG uR

MABEL FORD S

In "““The Fard

EXTRA ADDED FRATIRE

riarenze AMES & WINTHROP Adetatie

In "One Momnnt

AMUSEMENTS &
Mnt. Tinily at 2 EVYERY NIGHT
L[5 B.F KEITH"-’- | B S
[|| 2068 Chorer | 1080 bROM,
{]| SEATS, 506 SEATS, 2100 |||
lurnt =at, Except Sni.. Sun,
1l and Hollfl:y- BEOAD AND 47*'~STEEET and Holiduys, |

TWO BIG CONC ERTS SUNDAY, 2 & A P, |

'CLARENCE ] NORDSTROM

BNG lJ\l"rEHl"\'T DE LUX

Dl_mring Revue of
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__THE LE VoLos KINOGRAMS I BLSSYE CLIFFOGRD
F'FATL HEE EXTRAORDINARY, |

e LAUR & BRONSON ALEEN |
The !rm Blea Palr, In Lot '‘Br ga® 02— —

M. BEGINNING MONDAY, JUNE 10,
m Rig Wauk—Will Marcissey, Inc. prosents || |

ELIZABI:TH BRICE ||

“OVERSEAS REVUE”
With MAY BOLEY

and T‘rnnduav Chuat of 20,

ISTE R S DPORA
118"
A DORED ATTRACTION.

“THE DIX!E buo”

¢

Waorid
KNI[.KLRBUCKE s.m

AW & EHRLANGER, . '\’a'u:nvn

TH BIG | COOLED BY
MONTH | ICED AIR

LUCH w

Book by Fred Jackson
“A Comic Uproar —4mnerican
The Fekehingest Chorus in Town

*Tee Oodlz Um Bum Bo'
The Song that 5torred Hre )how

JOHN CORT'S NEWEST, BIGGEST
MID BEST MUSICAL COMEDY

Harry L. Cort & QGeorge E. Stodderd
Music by Hn‘rry Orlob :
with The Daintiest Dancing

Chorus Ever Seen on Broadway.

SUCCESSES
7 (CHANS HARRISUZEE

Eves 5'15 Tatinees Wed & Sat 215 4

BIGGEST SIK.(E'SS
SINCE'THE
MERRY WiDOW”

" V&@A@@N@

A COHANIZED
OPERA COMIQUE
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¥ GAIETY TH
B'y & 36 56, Tl 10
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